




Expanding Documentation, and Making 










Here,	we	 reflect	 on	 three	artworks	 that	have,	 for	different	 reasons,	
challenged	 museological	 documentation	 and	 preservation	 practices	
regarding	documentation,	and	suggest	 that	a	revision	of	museological	
processes	of	documentation,	including	novel	strategies	for	the	creation	




















Our	 first	 case	 study,	 Lynn	 Hershman	 Leeson's	 Roberta	 Breitmore,	 consists	 of	 the	 manufacture	 of	 a	
performed	persona,	interpreted	by	different	people,	technologies	and	platforms	through	an	expanding	number	
of	documents	which	are	usually	identified	as	artworks.	The	second	case	study	consists	of	a	number	of	artworks	














extent	 Suzanne	Briets	well-known	work	 on	 documentation	 (2006	 [1951]),	 in	 particular	 her	 distinction	










































she	was	working	 on	The	Dante	Hotel	 and	 is	now	often	 exhibited	 as	 a	 still	 document	dated	1975.	After	
checking	into	the	Hotel	Dante,	Roberta	tried	to	find	a	roommate	by	placing	an	advert	in	some	local	papers,	
including	 the	 S.F.	Progress	 (1974)	 and,	 later,	 on	The	 San	Diego	Union	 and	Evening	Tribune	 (1975).	
Roberta's	meetings	with	potential	roommates	were	documented,	for	example,	in	Roberta	and	Irwin	Meet	for	
the	First	Time	in	Union	Square	Park	(1975).	Roberta	Breitmore	Blank	Check	(1974)	shows	that	she	also	


















they	 gain	 their	 identity	 and	 their	 referentiality'	 (2014:	5).	We	 suggest	here	 that	 documents	 are	not	 in	












































































organic	 aesthetic	 vision	 about	 the	 relationship	 between	 performance	 and	 documentation	 that	 allows	 us	 to	
surpass	existing	debates	in	the	field	which	identify	the	two	as	dichotomous	(Phelan	1993a)	and	rather	see	
them	as	inter-related	(Jones	1997;	Clausen	2005;	Auslander	2006).	However,	reading	them	as	inter-related	












































own	 experience.	 If	 he	 owned	my	 experience,	 that	would	 actually	 bother	me’	(in	Jensen	2013,	 original	













potential	 of	 such	 unauthorized'	 documents	 and	 the	 role	 of	 members	 of	 the	 audience	 and	 interpreters	 as	






























































































Based	 on	 the	 idea	 that	 digital	 artworks	 are	 vulnerable	 over	 time	 and	 that	 their	 strength	 resides	 in	 the	

































their	 documentation	 practices	 and	 reassess	 the	 value	 of	 documents	 and	 documentation	 for	 exhibition	 and	
preservation.	
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